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»Spalva — Nuotaika — Simbolis” 2012

Menotyrininké Austéja Brucaite

Langams pasipuosus serksno gélémis ir paspaudus pirmajam 3altukui, galerija,Balta” vél skelbia parodos - konkurso ,Spalva —
Nuotaika - Simbolis” atidaryma. Tai jau ketvirti metai, kuomet menininkai gali pristatyti visuomenei savo kiryba, pademonstruoti
originaly stiliy, nematyta technika. Siemet paroda itin gausi, mat nedidelése patalpose teko apgyvendinti net 74 menininky
idéjas, materializuotas stiklinése, odinése, popierinése formose, iStapytas, iSsiuvinétas, iSrasytas baltose drobése. Kiekvienais
metais galerija praso kurti darbus, kuriuose atsispindéty asmeninis santykis su balta spalva. Per pateiktus simbolius atpazjstame
nuotaika, per nuotaika — karéjo iSgyvenimus, patirtis. Tad galime teigti, jog $i grandiné - tai badas pazinti kito Zmogaus pasaulj,
pazinti jj patj, suzinoti, kas jis toks ir kg jaucia.

Vieniems balta spalva asocijuojasi su Svara, tyrumu, kiti tai suvokia kaip sakralumo, susikaupimo buseng ar erdve, o dar kiti
stengiasi atskleisti tiesiog pacios spalvos estetika. Kai kam balta spalva reiskia lidesj, gedula, o kai kam tai visa ko pradzia —
gimimas, vestuvés. Kazkas baltoje spalvoje mato svajone, o kazkas — patirtg nuotykj, nostalgija praeities jvykiui. Galiausiai yra ir
tokiy, kurie tiesiog nori ko nors palinkéti galerijos,Balta” lankytojui. Bet kuriuo atveju, kiekvienas jausmas, kiekvienas karinys yra
be galo nuosirdus, apnuoginantis menininko sielg ir leidziantis pazvelgti j balta spalva jo akimis. Balta spalva menininkui - tuscia
scena, tuscia drobé ar tudcias lapas, kuriame kiekvienas taskas, linija, braksnys - tai jo pasaulis, jo Zinuté ir jo gyvenimo istorija.

“Colour — Mood - Symbol” 2012

Austéja Brucaité, Art Critic

Once the wonderful frost flowers have adorned the windows and the first cold snaps have hit, BALTA Gallery announces again
the opening of the exhibition/competition “Spalva — Nuotaika — Simbolis”. For the fourth year already, the artists may present
their compositions to the public, to demonstrate an original style or exceptional technique. This year, the exhibition is especially
rich since rather small premises had to accommodate ideas of as many as 74 artists being materialised in glass, leather, paper,
or being painted, embroidered, drawn on white canvas. Each year, the gallery asks to produce the compositions reflecting a
personal relationship with white colour. The presented symbols express the mood, whereas the mood reveals the personal
involvement and experiences of the artist. Thus, the aforesaid chain may be maintained to be the way to know the world of other
person, to know the very person, to learn who that person is and what his emotions are.

By a part of people, white colour is associated with cleanness and purity, another ones perceive it as sacral, introversive state
or space, whereas the others strive to display aesthetics of the very colour. For some persons, white colour means sorrow and
mourning; for other individuals, it implies the beginning of everything, i.e. birth, wedding, etc. Somebody sees a dream in white,
whereas another discerns the adventure experienced or nostalgia for a past event. Finally, there are those who just want to wish
something to a visitor of BALTA Gallery. In any case, each emotion and each composition are supremely sincere, baring the soul
of the artist and enabling to look at white colour through the eyes of the author. For the latter, white colour signifies an empty
stage, empty canvas or blank paper, wherein each dot, each line or dash communicate the artist’s world, his message, his life
story.
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Obcarskas Antanas
AKRILINIAI RASMENYS - VII. 2012

Tai vienas i$ jdomiausiy kariniy $iy mety ,Spalva - Nuotaika —
Simbolis” parodoje. Galime drasiai sakyti, jog A. Obcarsko
kdrinys yra meditacinis, mat zidrédami j jj tarsi atsiduriame
kitoje erdvéje, kuria menininkas délioja i3 plonyciy linijy ir
smulkiy tarpytarpjy, optinj meng menanciy linkiy, suteikianciy
iSkilumo jspadj. Tai lyg pergamentas, Sonu pasukta rité, kurioje
néra svarbus tekstas. Kur kas svarbesnis ¢ia yra ritmas — tarsi
nebyli muzika, kurig gali girdéti Zvilgsniu Sokinédamas nuo
vieno zodzio link kito. Pazvelgus i$ toliau, tarpai tarp zodziy
atrodo kaip sniego kasniai, sujaukiantys ramig horizontalia
tékme.

The winner of 2012 competition

Obcarskas Antanas
ACRYLIC CHARACTERS -7.2012

One of the most exciting pieces at the exhibition “Spalva -
Nuotaika — Simbolis” of this year. The composition by A.
Obcarskas may be firmly maintained to be meditative as
looking at it seems to take to another space shaped by the
artist of very thin lines and small gaps between them, of
curves reminding of optical art and giving an emboss effect.
It is like parchment, a coil turned sideways the text whereof
is not relevant. Here, a much more important role is played
by the rhythm - silent music you may hear hopping by your
eyes from one word to another. Looking from a distance, gaps
between words seem like bites of snow messing the peaceful
flow of horizontals.



Akeliené Gaila
KAl BALTA - JAUKU. 2012

Tekstile, metalo rémas, karsti klijai.

Tekstilininké Gaila Akeliené Siemet nusprendé su galerijos
lankytojais pasidalinti Ziemisku jaukumu, sukurdama
balta instaliacija, menancia purig sniego pusnj. Tamsesni
organzos ,vamzdeliai” naudojami 3$eSéliams sukurti,
o banguojancios formos atkartoja reljefa. Nors Ziema
daugeliui asocijuojasi su 3al¢iu, Sis kadrinys labiau
primena Svelnius patalus, Sildancius speiguotais vakarais.
Jaukumas, moteriskas smulkmeniskumas ir naudojamy
techniky jvairoveé yra pagrindinés savybés, apibudinancios
menininkés Gailos Akelienés karyba.

Akeliené Gaila
WHEN WHITE - IT'S INTIMATE. 2012

Tekstilé, metalo remas, karsti klijai.

This year, the textile artist Gaila Akeliené has decided to
share the wintry comfort with the gallery visitors through
elaboration of a white installation reminding of a fluffy snow
bank. Darker organza “tubes” are used to create shades,
whereas wavy shapes repeat the terrain. Although winter
is associated with cold by many people, this composition
reminds more of the soft feather-bed warming at freezing
nights. Cosiness, feminine pettiness and variety of the
media applied are the key features characterising creation
of the artist Gaila Akeliené.






Brogiené Danguolé
SAULES SPINDESYS IR BALTAS DEBESIS. 2012
Autoriné technika, Silko sitlai. T00x100 cm

,O jleidus is jvairiy matymo tasky Sviesas, tai yra apsvietimgq,
plokstumoje vél sukuriu naujas gyvenimo spalvas su savo
akimirky atspalviais... Kiekvienas Ziarovas sukuria savo gyvenimo
plokstumy kompozicijq ir panoréjes, judédamas ir Zvelgdamas |
plokstumaq i$ jvairiy kryp(iy, jis atranda tik jam badingq akimirkg,
kuriq jis suvokia ir uZdaro plokstumoje arba leidzia jai kisti, ir
tik jai vienai suprantama pokyciy trajektorija...Tai tarsi musy
gyvenimas iliuzinéje uZdaroje erdvéje ir uz jos riby.” D. Brogiené

Menininkés kdryba - tai Silko sitlais iSaustos akimirkos.
ISties, juk bdna tokiy trumpy momenty, keliy sekundziy
laimés, kuomet, pazvelge | dangy, tyliai pagalvojam:

,kaip gera kvépuoti..” D. Brogienés darbai — tai magiskos
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dézutés, kuriose tokie jausmai tvarkingai uzrakinami ir
kurias gali praverti kiekvienas, jauciantis pozityviy emocijy
trakuma. Praéjusiais metais tekstilininké pristaté darba ,Uz
lango plga“” Magiska kdryba parodos lankytojg paverté
stebétoju, besigérin¢iu siautulingu snaigiy Sokiu lauke.
Gobelenas buvo padalintas | kvadratélius, primenancius
langus, o0 uz jy — spalvy ir linijy raizgalyné: balti, roziniai,
pilki ir melsvi tonai susipyné asimetriSkame sniego ir véjo
gusyje. Siy mety darbas ,Saulés spindulys ir mazas debesélis”
sukelia visai kitokias emocijas. Tai Sviesa ir ramybé, purias
sniego pusnis kutenantys saulés spinduliai ir subtilus Zvilgesys.
Tokia karyba pazadina visas jusles, leidzia uZuosti Ziemiska
vésy, isgirsti sniego Cezéjima... Menininkei balta spalva - tai
kaita. Keisdama ziros taska, kiréja ta pacia aplinka vaizduoja
visai kitaip — kinta spalvos, Seséliai, emocijos ir pojuciai.
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Brogiené Danguolé

fluffy snow banks. Such expression arouses all senses, allows
SUNBEAM AND CLO‘UDLET‘ 2012 smelling coolness of the winter and hearing rustle of the
Technique by author, silk threads. 100x100 cm

snow... To the artist, white colour means change. Changing a
Creation of the textile artist Danguolé Brogiené is like the point of view, the author represents the same environment
moments woven by silk threads. This composition radiates absolutely differently, i.e,, colours, shades, emotions and
light and serenity, subtle gloss and sunbeams tickling the sensesvary.



Bronickiené Siguteé
KOL BITES MIEGA SUSPETI REIKIA. 2012
Ranky darbo popierius, linoraizinys.

Pieno baltumo popieriné ploksté — menininkés ranky darbo
karinys, kuriame jaukiai atgula dailds vingiuoti rasmenys.
Galime sakyti, kad tai ne tik skulptdrinis darbas, bet ir poezija,
kaligrafija. Raidziy labirintuose ZaidZia Sviesa ir 3e$éliai, o
jspausty rugiy, Zolés raizgalynéje, rodos, ka tik zaidé 3altas
Siaurys. Poetiné mintis, jsupama j estetitka forma, pasako
kur kas daugiau, nei paprastame lape israsytos raidés. Karéja
siekia paveikti ne tik mintis, bet ir kitas jusles - leisti prisiliesti,
vizualiai patirti jvairialypés kirybos prasmes.



Bronickiené Siguteé
AS LONG AS THE BEES ARE SLEEPING,

YOU SHOULD MAKE IT. 2012
Handmade paper, linocut.

Milk-white paper board is a handmade artwork of the author
that displays comfortably arranged neat and bent characters.
It is true to say that it is not just a sculptural composition, it is
also poetry, calligraphy. In mazes of letters, light and shade are
playing, whereas the cold north seems to have just amused in
the tangle of flat ray and grass. The poetic thought enfolded in
an aesthetic form tells much more than the letters written down
on an ordinary sheet of paper. The artist aims at affecting both
thoughts and other senses — enabling to touch, to experience
the diverse meanings of creation visually.



Carna Romualdas
ZIEMYS. 2012
Misri technika. 88x68 cm

Romualdo Carnos puikiame grafikos kuarinyje ,Ziemys”
galime jzvelgti atSiaury Ziemos véjg, kuris pusto sniega
Siaurinés Lietuvos kaimeliuose, ir sukdamasis viesulu kuria
snaigiy ornamentus. Paskutinius medziy lapus nudraskantis
ir nusinesantis véjas, trumpéjancios dienos, $alnos pakastos
gélés ir jsisiautéjusi plga — tai mums pasakoja grafiko darbas.
Menininko darbai prisipildo subtilios jausenos, harmonijos,
poetinio polékio ir netikéto istorijos suaktualinimo.

Carna Romualdas
NORTHERN WIND. 2012
Mixed Media. 88x68 cm

A nice graphic composition under the title “Ziemys” by
Romualdas Carna displays a harsh winter wind snowing
up small villages in Northern Lithuania, whirling away and
making ornaments of snowflakes. The wind stripping off the
last leaves from the trees and blowing them, the days that are
closing in, frosted flowers and a raging snowstorm - these are
the things told us by the piece of the graphic artist. The works
of the author are filled with subtle sensation, harmony, poetic
flight and unexpected story actualisation.



Jasinskaité Jurgita Jasinskaité Jurgita
LYJA KIAURALI. 2012 RAIN FALLING THROUGH. 2012
Samotas, glazira 1260° C. 32x16x20 cm Chamotte, glaze 1260° C. 32x16x20 cm

Jurgitos Jasinskaités keramikos darbas - tai lyg skylétas The ceramic composition by Jurgita Jasinskaité is like a bucket
kibirélis, paliktas daugeliui mety lietuje. |vairiy dydziy with holes left in the rain for many years. Holes of various
skylés ir skylutés — ilgamecio barbenimo pasekme, smarkiy  size demonstrate the result of many years of drumming, the
liGciy palikti pédsakai. Dabar per, kibirélio” krastus lyja kiaurai...  traces left by heavy rains. Now, the rain is falling through the
I3 tikryjy keramikos darbas gali tarnauti ir kaip Sviestuvas. |y, cket” .. Actually, the ceramic composition may also serve
Blanki Sviesa kiaurai veria dvigubas briaunas, apvalus plySiai ¢ 5 |uminaire. A faint light goes through the double edges,
ant sieny paiso spindincius saules zuikucius. Krejai balta \pareas circular slots on the walls paint the shining mirror-
spalva — tai Sviesa, gebanti prasiverzti pro bet kokias sienas, reflected sunlight. To the artist, white signifies the light

talvspalva kuriant, ‘spalva"ple5|ant.|. Skulptura, vaza, k'.b're“S able to break through any walls, the colour that is creating
ar Sviestuvas — kad ir kuo jj paversime, tai bus be galo jaukus . . o
and drawing. A sculpture, vase, bucket or luminaire - it is

darbas, sukursiantis puikia atmosferg visur, kur bus pastatytas. o . A .
an extremely intimate project creating a nice atmosphere

13 everywhere it is installed.



Cyvaité Vaiva
G KVADRATAS. 2012

Misri technika (tusas, plunksna, teptukas, akrilas), drobé.
60x60cm, 60x90 cm

Grafikés Vaivos Cyvaités darbai alsuoja Svara ir sterilumu,
taCiau i$ pazilros lakoniskos geometrinés formos juda,
mainosi tarpusavyje, jtraukdamos | raidziy ir linijy sukurj.
Smulkiu rastu iSmargintos drobés pulsuoja gyvybe, nors
iSradyty Zodziy prasme surasti iSties sunku. Dél puikiai
jvaldyto kaligrafijos meno chaotiska minciy raizgalyné
virsta estetiSkai patraukliais ir tvarkingais kvadratais,
taskais ir linijomis. Antropomorfiniai vaizdiniai taip pat
byloja apie kirybos dualuma. Zmogaus kinas - tai kartu
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sistema, veikianti mechaninio laikrodZio

ir tvarkinga
tikslumu, ir pasaulis, kuris dar nevisiskai atrastas, nesuvokiamas
ir iki galo nepaaiskintas. Vaizduojama Zzmogaus galva — ne tik
raumenys, kaulai ir organai, smegeny pusrutuliai, jkinijantys
tobuliausias idéjas, bet ir neracionalios mintys, srovenancios
vingiais, priverciancios susitraukinéti raumenis, iSreiksti ne tai,
ka galvoji, bet tai, ka jauti.

Juoduose bruksniuose, gracinguose vingiuose tarpsta tvarkos
ilgesys. Balta spalva menininkei — tai emocija, iSreiksta per
rasta, raide, Zodj ir neracionaly harmonijos siekj.



Cyvaité Vaiva.

SQUARE G. 2012

Mixed Media (ink, pen, brush, acrylic)
canvas. 60x60cm, 60x90 cm

Compositions of the graphic artist Vaiva Cyvaité
offer a breath of cleanliness and sterility, however,
geometric patterns that seem laconic do move and
interchange sucking in the vortex of letters and
lines. Due to excellently mastered calligraphy, a
chaotic tangle of thoughts turns into aesthetically
attractive and tidy squares, dots and lines.
Anthropomorphic images also point to duality of
creation. Among black dashes and graceful bends,
nostalgia for orderliness prospers. To the artist,
white colour signifies the emotion expressed
via a script, letter, word and irrational striving for
harmony.




Fotografijé/photographer Edita Jakubonyté

Jakubonyté Edita
PO BALTUMA. 2012
Spalvotas molis, emalé.

Tai darbas, kuriame keramiké atskleidZia kasdiene skaudzig
ir ironiska tiesg, su kuria susiduriame visi. Nuglotnintas
veidas, saldi ir veidmainiska Sypsena, uzmerktos akys,
slepiancios melg - tai yra realybé, transliuojama televizijos
laidose, politiky reklaminése kampanijose, darbdaviy ir
net draugy pazaduose. Po visa ta baltuma, po kaukém
paslépta tas pats - tik kraujas ir mésa, tie patys poreikiai
ir norai, kuriems iSpildyti ne visada pasirenkami teisingi ir
legalds budai.

Jakubonyté Edita
UNDER WHITENESS. 2012
Colored clay, enamel.

By this composition, the ceramic artist displays the everyday
painful and ironic truth faced by each of us. A smoothed
face, sweet and insincere smile, closed eyes hiding the lie -
all the aforesaid is the reality conveyed on TV broadcasts,
communicated by political campaigns, by promises of
employers and even friends. This whiteness, these masks
conceal the same, i.e., just flesh and blood, the same needs
and wishes, and not always right and legal ways are chosen to
meet the needs or make the wishes come true.
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Jarusevicitté Guoda

0.2008

Oda, ranky darbo ornamentas, trikotazas, sintetinis
kamsalas.

Karinio pavadinimas pasirinktas neatsitiktinai, mat Guodos
Jaruseviciutés Siemet pristatytas darbas - apskritas baltas
minkstasuolis. Sis karinys taip dera prie galerijos ,Balta”
interjero, kad net sunku pagalvoti, jog jis ¢ia buvo pastatytas
tik prie$ pat parodos atidaryma. Trumpai tariant, jis ,kaip cia
buves”. Menininkés tikslas yra priartinti lankytoja prie meno,
prisijaukinti jj ir leisti patogiai jsitaisyti, apsizvalgyti aplink.
Minkstasuolio viduje pastabesnis galés ,perskaityti” ranky
darbo ornamentus — nesibaigiancia ,pasaka be galo”. Piesiniai
yra susitti tampriu trikotazu ir prikimsti sintetinio kamsalo. Tai
drasus ir originalus karinys, keiciantis vidaus erdve, kvieciantis
kontaktuoti su menininku ir jo kdryba, skaityti jo uzradyta,
nesibaigiancig ornamenty pasaka.

Jaruseviciatée Guoda
0.2008
Leather, handmade ornament, knitwear, fiberfill.

The title has been chosen not by chance as the project
introduced this year by Guoda Jaruseviciaté is a round white
settee. This piece fits the interior of BALTA Gallery perfectly,
therefore, itis hardly imaginable that it was installed here just
before the opening of the exhibition. In short, it seem like “it
ought to have been there”. The goal of the artist is to bring a
visitor closer to the art, to tame him, allow sitting back and
looking around. Inside the settee, a more attentive visitor will
be able to “read” handmade ornaments — an eternal “never-
ending tale”. Drawings are sewn with elastic knitwear and
stuffed with synthetic wadding. It is a daring and original
composition that changes internal space, invites contacting
with the artist and works thereof, encourages reading the
endless tale of ornaments written down by the author.
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Jonikeé Lina

NATIURMORTAS. 2012

Lininis audinys, medvilneés sidlai, siuvinéta rankomis.
145x135 cm

Menininké Siame darbe naudoja seniausig tekstiline technika —
siuvingjima, taciau juo perteikia labai Siuolaikiskas idéjas
ir netikétus vaizdinius. Pomidoras Linos Jonikés karyboje
atsirado pries keletg mety. Drobéje istryskusi raudona darzoveé
yra vienas i§ mégstamiausiy tekstilininkés motyvy. Ji teigia,
jog tai yra puikus budas issikrauti, isleisti neigiamas emocijas
ir kartu sukurti jstaby bei nepakartojama meno kirinj. Metant
pomidory, drobéje atsiranda gélés formos démés, baltas fonas
tarsi prazysta. Didelio formato darbe pomidoras atrodo itin
tikroviskai, ir tik priéjus ar¢iau galima jzvelgti dygsnius bei
kruopsciai atrinkty atspalviy silus.
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Jonikeé Lina

STILL LIFE. 2012

Linen fabric, cotton threads, embroidered by hand.
145x135 cm

In the composition, the artist applies the oldest textile
technique, i.e., embroidery, but conveys very modern
ideas and unexpected images. In creation of Lina Joniké, a
tomato appeared a few years ago. A red vegetable squirted
out on the canvas is one of the most favourite motifs of
the textile artist. According to the artist, it is a great way to
let off steam, to discharge negative emotions, at the same
time composing an extraordinary and unique piece of art.
After throwing a tomato, flower-shaped spots emerge on
the canvas and the white background seems to blossom.
On a large-size composition, a tomato looks particularly
realistic and only after coming closer you may discern
stitches and threads of the carefully selected shades.
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Kluoné Juraté
LAGERIO CEMPIONES. 2010
Drobeé, aliejus. 75x100 cm

Tapybos darbas yra ciklo ,Vienos 3eimos istorija“ dalis. Tai
tapytojos $eimos istorija, jamzZinta nespalvotose nuotraukose,
bet pertapyta Svelniais pustoniais - dar kartg prisiminta,
perpasakota vaiky. ,Lagerio ¢empionés” - tai tapytojos
motinos gyvenimo istorija krastui sunkiu periodu, netektimis
skaudziais oupacijos metais. Sedetas besidypsanciy motery,
Sedetas pory pacitzy, tolumoje paskende trobesiai... Kai kur
esantys neuztapytos drobés plotai ir neryskas, lyg iSbluke
veidai isduoda uzmarstin iéjusius jvykius ir Zmones, ir
atmintyje likusias tik trapias akimirkas. Tapytojai balta spalva
- tai sgsaja su praeitimi, asmeniskas santykis su vaizduojamais
jvykiais, asmenimis ir jy suduzusiomis svajonémis, tragiskais
likimais.
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Kluoné Jaraté
CHAMPIONS OF THE CAMP. 2010

Canvas, oil color. 75x100 cm

The painting represents a part of the cycle “Vienos Seimos
istorija” (History of a Family). It is a story of the artist’s family
memorialised in black-and-white photographs, but repainted
in soft undertones - recalled once again, retold by children.
“Lagerio ¢empionés” tells the life story of the artist’s mother
during the period severe to the country, during the occupation
years marked by painful losses. Six smiling women, six pairs
of ice skates, shanties drowned in the distance... Unpainted
canvas areas in some places and blurred as if washed-out faces
point to the events and people having passed into silence as
well as to the fragile moments just being kept in the memory.
To the artist, white colour denotes an interface with the past, a
personal relationship with the events and persons represented,
with the broken dreams and tragic destinies thereof.



Fotografé / photographer Agné Kondrataité

Kondrataité Agné

MAZGAS (1). 2012

Molis, balta glazdra, lipdyta rankomis, degimas 1000°C,
virvé.

Rankomis lipdyto molio figlirose keramiké mégina
atskleisti kasdienius Zmoniy rysius ir sasajas. Kiekvienas
Zmogaus veiksmas turi jtakos didelei Zmoniy grupei, tai
daro jtaka jy sprendimams, jausmams, individualumui ir
bendravimui. Zmogus niekada néra laisvas — mes jkaliname
vieni kitus veiksmy grandinése, atriSlame ar suridame
mazgus, kaip dar didesnés priklausomybés zenklus, bet
niekada neleidZziame virvéms nutrakti. Menininkei balta
spalva — tai priklausomybés Zenklas ir kaita, jamzZinta tarsi
paskubomis lipdytose, Siurkstaus glaziruoto molio judanciose
figlrose.
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Kondrataité Agné
KNOT(S) (I). 2012
Clay, white glaze, molded by hand, baking 1000°C, rope.

By hand-moulded clay figures, the ceramic artist aims at
exposing everyday relationships and links between people.
Action of each person makes an influence on a significant
group of people, on the decisions, emotions, individuality and
communication thereof. A human is never free - we confine
each other by chains of actions, we tie or untie knots as the
signs of even stronger subordination, but never let the ropes
break. To the artist, white colour denotes a subordination
symbol and change memorialised in moving figures as if being
moulded in a hurry of rough glazed clay.



Kosinskaité Miglé, Cyziateé Kristina
DEDIKACIJA | IR DEDIKACIJA 1. 2012
Fotografija

Tai dvi portretinés fotografijos, kuriose menininkés persiklnija
j Zymy popmeno kuréja Andy Warhol'a bei jo drauge Edie
Sedgwick. Profesionalaus makiazo, Sukuoseny ir aprangos
pagalba sukuriamas jspudis, jog Zzvelgiame | praéjusio
laikmecio meno pasaulio legendg ir jo muza. Warhol‘as buvo
vienas i$ nedaugelio Amerikos dailininky, kuriy karyba turéjo
reikSme ne tik XX a. vaizduojamajam menui, bet ir visuotiniam
samoningumui, o jo jvairiapusiska ir daugialypé asmenybé iki
Siol islieka mégstamu kritiky diskusijy objektu bei menininky
jkvépimo Saltiniu.

Miglé Kosinskaité teigia, kad idéja kilo i$ to, jog balciausias
karinys Siemet buvo jos plauky spalva. Plauky spalvos
jamZinimas  tapo  zZaidimu, kuriame kvestionuojama
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Fotografé / photographer Cyzidté Kristina

menininko atvaizdo kaip populiaraus meno kurinio idéja.
Andy Warhol'o portretas jau keleta deSimtmeciy figruoja
jvairiy menininky karyboje. Jis pateikiamas skirtingame
kontekste, visomis jmanomomis technikomis. Karéja
Miglé Kosinskaité fotografijose iskelia ir moters, kaip
meno pasaulio zvaigzdés, problema. Ar jkvépti pasaulj keletui
deSimtmeciy gali tik vyras? Ar moteris, biGdama menininko
mulza, praranda savo identitetg ir tampa tiesiog grazia
moterimi?

Kokius klausimus $is diptikas mums bekelty, vis vien tai lieka
nuostabiu pavyzdziu, kaip paprasta portretg paversti zaidimu,
Svente ir puikia dedikacija tam, kas jkvepia visam gyvenimui.



Fotografé / photographer Cyzitté Kristina

Kosinskaité Miglé, Cyziuté Kristina
DEDICATION 1, DEDICATION 2. 2012
Photography

Two portrait photographs, wherein the artist together with
another woman personate the pop art icon Andy Warhol and
his superstar Edie Sedgwick. Professional make-up, hairstyle
and clothing help to make an impression that we look at
the art world legend of the past era and at his muse. Warhol
represents one of very few American artists the creation
whereof is significant both to visual arts of the 20th c. and
global awareness. The very author says that the idea came
from the fact that the whitest composition this year was the
colour of the hair. It is a wonderful example illustrating a way
to convert a simple portrait into a game, celebration and great
dedication to the one who inspires for the lifetime.
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Kurklietis Valdas
PAKITUSI SNAIGE. 2012

Pragéjusiy mety parodos — konkurso ,Spalva - Nuotaika -
Simbolis” nugalétojas Valdas Kurklietis turéjo galimybe
surengti autorine keramikos paroda ,ISbandymy metas”
Tokia sékme atne3é kiarinys ,Balta Iastelé”. Keramikas
lieka istikimas jvairiy formy gyvy organizmy struktdriniy
vienety, iSdéstyty pavieniui ar sujungty | audinius,
vaizdavimui. Valdo Kurklie¢io karyba yra be galo organiska
ir originali. Balta spalva jam asocijuojasi su tvarumu ir
prigimtiniu, pamatiniu visos gyvybés gimimo pagrindu -
apvalia ir gyvybés kupina lastele. Joje vykstantys procesai
panasis | mikrokosmosa, absoliuciai savarankiska darinj,
egzistuojantj ir besivystantj pagal mistiSkus gamtos
désnius. Tai erdvé, talpinanti begale kity pasauliy,
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besidauginanti, kvépuojanti, judanti ir mirstanti. Tai vienas
i pasaulio stebukly, gimstan¢iy mumyse. ,Pakitusia
snaige” kdréjas sujungé taip pat i$ apvaliy burbuly, balty
tvirty dariniy. Tai ir viena lastelé, ir daugybés detaliy junginys.
Paprastai snaigémis zavimés mes, pastebéje jy tobulas
formas, prigludusias prie Zieminés pirstinés. Si snaigé kitokia,
ji pakitusi, stebinti mus ir besikei¢iantj pasaulj. Si snaigé - tai
vertybiy ir grozio suvokimo kaitos atspindys. Ji stebi aplinka,
stebi Zmones, nebesugebancius zavétis mazomis kasdienémis
smulkmenomis.



Kurklietis Valdas
CHANGED SNOWFLAKE. 2012

Valdas Kurklietis, the winner of the last year’s exhibition/
competition“Spalva — Nuotaika — Simbolis”had an opportunity
to organise the personal ceramic exhibition “ISbandymy
metas” (The Time of Challenges). Success was brought by the
composition “Balta Igstelé” (White Cell). Creation of Valdas
Kurklietis is immensely organic and original. White colour is
associated by him with sustainability and inherent underlying
foundation of the birth of all life, i.e., a round cell full of vitality.
“Pakitusi snaigé” implies both one cell and a combination
of many details. This snowflake is different, it is modified,
observing us and the changing world as well as reflecting the
changing perception of values and beauty.
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Fotografas / photographer Valdas Kurklieti



Lozyté Daiva
SUKURYS. 2011
Baltas samotas, lipdyta, degtal100° C, veidrodis.

Visatoje, kurios dalimi yra zmogus, viskas turi tarpusavio
rysj. Kiekvienas Zmogaus poelgis, kiekviena mintis, Zodis
turi savo pasekmes, kurios daro jtaka jo paties aplinkai.
Priklausomai nuo iSorés salygy, nuo atskiry organy ir
viso organizmo, Zmogui reikalingos tam tikros energijos
atsargos. Energija, kuriag kaupiame ir dalinamés su kitais,
vadinama bioenergija. Menininké teigia, jog Siame
keramikos darbe noréjo pavaizduoti t3 nematoma energija,
kuri gaubia mus kaip kokonas. Jj darbe simbolizuoja
apvalus veidrodis, kurio viduryje padétos balto $amoto
figurélés. Energija tarsi sdkurys jtraukia kitus zZmones,
vercia ja dalintis, priimti ja i3 kity. Trys prie$ laikrodZio rodykle
besisukancios galvos simbolizuoja nesustojantj Zemés rutulio
judéjima, laiko tékme, Zmonijos judéjima pirmyn dél bangy -
gery ir blogy emocijy, minciy.
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Lozyté Daiva
VORTEX. 2011
White chamotte, molded, baking 1100°C, mirror.

In the Universe, a man is a component whereof, everything
is closely interconnected. Every human action, every
thought and word have the consequences that make an
influence on his own environment. Subject to external
conditions, individual organs and the whole organism,
a human needs a certain energy reserve. The energy we
accumulate and share with others is called bioenergy.
According to the artist, the ceramic composition represents
this invisible energy that surrounds us like a cocoon. The
latter is symbolised by a round mirror with the white
firestone statuettes placed in the middle thereof. As a
vortex, energy sucks in other people, forces to share it, to
accept it from the others. Three counter-clockwise rotating
heads express the continuous movement of the Earth, the
flow of time, the progression of the mankind by courtesy of
the waves, i.e., good and bad emotions, thoughts.



Malinauskas Modestas
BE PAVADINIMO. 2012
Tapyba.

Jau ketvirtus metus parodoje darbus eksponuojantis
menininkas Modestas Malinauskas 2009 metais pristaté
karinj, pavadinimu ,Ekspromtas”. Parodos lankytojai uz
§j darba balsavo daugiausiai ir iSkovojo tapytojui pergale
bei galimybe surengti autorine paroda. ,Ekspromtas” —
Ziemos speigo sukaustyto miesto vaizdas, ekspromtu
jamzintos akimirkos Zavesys. Serk3no ir sniego apsupty
zéri dviratis, tolumoj spindi tiltelis, gracingai israitytos
metalinés tvorelés. Viskas atrodo itin pasakiskai ir
zaismingai, kuriamas nerealus pasaulis zadina stebétojo
vaizduote ir skatina jj patj kurti paveikslo siuzeta.
Modesto Malinausko paveiksle (be pavadinimo) spalvos
taip pat magiskos — paveikslas spindi ir Zéri, tviska. Kaip
jau buadinga autoriaus darbams, jauc¢iamas subtilus
impresionistinis virpéjimas, ypatingas koloritas primena,
jog tapytojo gyvenimas yra nesibaigiantis judéjimas
ir Zmogus cia tampa anksciau nepatirtos pasakiskos
situacijos dalyviu, nepazinto, nematyto miesto praeiviu.
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Malinauskas Modestas
BE PAVADINIMO. 2012
Painting.

The artist Modestas Malinauskas displaying his compositions
at the exhibition for the fourth year already, introduced the
piece under the title “Ekspromtas” in the year 2009. By the
majority of exhibition visitors, the aforesaid painting was
selected the best, and the author was granted a chance to
organise a personal exhibition. “Ekspromtas” presents the
townscape blanketed with winter frost, the charm of the
moment captured impromptu. Enfolded with rime and snow,
a bicycle sparkles, a bridge and gracefully curved iron fencing
shine in the distance. As always, everything looks especially
fabulously and playfully, a fanciful world under creation
evokes observer’s imagination and stimulates to generate
the subject of the composition. The colors in the Modestas
Malinauskas painting are also magical - the painting is
radiating, glittering and shimmering. As usually, a subtle
impressionistic quiver is felt, and exceptional colouring
reminds us that the life of the artist is a never-ending
movement, whereas an individual in this case becomes a
participant in the dreamlike situation never experienced
before, a passerby in an unexplored, unseen town.



Marciulynaité Gintaré
AS IRTU SNIEGO DYKUMOJE. 2012
Drobé, aliejiniai dazai. 50x70cm

Grafas Morisas Meterlinkas yra pasakes: ,Jis
musy draugas iS5 prigimties; nors akys dar
neregincios, jis jau mumis tiki: dar negimes jis
pasizadéjo zmogui.’

Tai paprastas ir jaukus tapybos darbas apie
nepaprasta jausma, apie rysj tarp Zmogaus ir
gyvano. Tai, kas nepertraukiama, jkanija ilgas
pasaitélis, saugantis draugg salia. Bekrasté
sniego dykuma sutvirtina rysj, lieka tik jis, tu ir
jasy draugyste.

Marciulynaité Gintareé.
YOU AND ME IN A SNOW DESERT. 2012
Canvas, oil color. 50x70cm

As the Count Maurice Maeterlinck has said: “He
is born our friend; while his eyes are still closed,
already he believes in us: even before his birth,
he has given himself to man.”

A simple and intimate painting on a remarkable
emotion, on a relationship between human and
animal. The things that are uninterruptable are
embodied by a long leash guarding the friend
nearby. A boundless snow desert strengthens
the relationship leaving just him, you and your
friendship.
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Fotograté / photographer Gintaré Marcialynaité




Orzekauskiené Laima
ADYMO PROCEDURA. 1998
Popierius, Silkiniai ir vilnoniai sidlai. 20x18 cm

Sis ekspresyvus autorés darbas — erdvinio audinio kompozicija,
kurios prigimtis artima objekto menui ir skulptdrinei
plastikai. Autoré kalba apie mirtj ir gyvenima, apie trapuma ir
ilgaamziskuma. Si originali ir nesikartojanti menininkeé subtiliai
ir kruopsciai siuvinéjimu, kaip adymo technika, perteikia
jauseng ir blseng zmogaus, susidurianc¢io su kasdieninio
gyvenimo pakilimais ir nuosmukiais. Veido islieja primenantis
karinys yra modernus ir strukturiskas.
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Orzekauskiené Laima
PROCEDURE OF DARNING. 1998
Paper, glue, silk and wool threads. 20x18 cm

This expressive piece of the author represents a dimensional
fabric composition the nature whereof is close to object art
and sculptural plastic art. The artist speaks of death and life,
of fragility and longevity. In a subtle and accurate manner,
employing embroidery as a darning technique, this original
and non-repetitive artist communicates the sensation and
condition of a man facing everyday ups and downs. Reminding
of a face mould, the composition is modern and structured.






CEE B
cee
P

'y

Pasvenskas Gediminas
PRADZIA. 2012
Tusciaviduriai kiausiniai, klijai, giluminis gruntas, stiklas.

Mano darbo ,Pradzia” idéja yra paremta paradoksu. Tvirta,
monumentali, archajiska priekalo forma yra priestara trapiems,
glezniems kiauSiniams. Sujunges Siuos du skirtingus elementus
j savo darba, siekiau parodyti, jog i$ pirmo zvilgsnio trapi
medziaga (kiausinis) gali tapti puikia atsvara monumentaliai
formai. Dviejy priesybiy sugretinimas jprasmina gyvybeés, kaip
visa ko pradzios,,,daugiaspalviskuma”. Uzsimezgusi gyvybé yra
be galo glezna, pazeidziama, taciau ji auga, bresta, vystosi ir
tvirtéja.

Archajiskair,sunki” priekalo forma, uzpildytalengvaisir trapiais
kiausiniais, atskleidzia paradoksalig gyvybés bitj. Seno ir naujo
apjungimas mano skulpturoje buvo paskata susimastyti apie
amzingsias vertybes bei atskleisti jas Siuolaikiskai.

Autoriaus Gedimino Pasvensko tekstas
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Pasvenskas Gediminas
BEGINNING. 2012
Hollow eggs, glue, deep primer, glass.

The idea of my composition “Pradzia” is based on a paradox.
Robust,monumental,archaicshape ofananvilisa contradiction
to fragile, delicate eggs. By combining these two different
elements into my composition, | wished to demonstrate that
a fragile material (egqg) at first sight may serve as an excellent
counterbalance to a monumental form. Juxtaposition of two
opposites gives a sense to “multicolourness” of life considered
the beginning of everything. The life set is extremely tender,
vulnerable, but it grows, matures, evolves and strengthens.

An archaicand”heavy”shape of the anvil filled with lightweight
and fragile eggs reveals the paradox of life existence.
Combination of the old and new in my sculpture has served as
a drive to think about eternal values as well as to display them
in the state-of-the-art manner.

Text by the author Gediminas Pasvenskas






Petrauskas Marijus
NACIJA-TAUTISKUMAS. 2012

Poliruotas plienas, marmuras, aukstis - 40 cm,
pagal lietuviy liaudies audimo rastus.

Skulptdros idéja kilo i$ autoriaus mociutés
turétos baltos staltiesés audimo rasto, jj
menininkas panaudojo jungdamas plieno
strypelius, tokiu budu schematiskai atkartojo
lietuviy liaudies audimo ornamenta. Audimo
rastai darbui suteikia tekstiliskuma ir lengvuma,
todél sunki medziaga (plienas ir granitas) atrodo
plastiska ir lengva. Kartu tai ir tautos vienybés
simbolis, jkiinijamas per tvirtus metalus.

Petrauskas Marijus

NATION — NATIONALITY. 2012

Polished steel, marble, h 40 cm, by Lithuanian
folk weaving patterns.

An idea of the sculpture was inspired by the
weaving pattern of the white tablecloth held
by the author’s grandmother; the pattern has
been followed by assembling of steel rods,
thereby repeating the weaving design of the
Lithuanian folk schematically. Weaving patterns
give the composition the touches of textileness
and lightweightness, therefore, a heavy material
(steel and granite) seems plastic and light. It
also serves as the national solidarity symbol
embodied by courtesy of robust metals.






Pociuté Julija
ATVIRLAISKIS. 2012
Popierius, spauda.

Darbas ,Atvirlaiskis” - tai juodu ant balto uzradytaiSpazintis.
Balto popieriaus lapy kriva, ant kuriy atspaustas uzrasas:
»,mane nuolat kamuoja baimé, melancholija ir ,baltas”
pavydas”. Sios trys emocijos jvardinamos kaip istesta
biasena, kuri reflektuoja su Siandienos gyvenimu bei
pasaulio laiko pajautimu. Tai lyg ritualas, kurio metu
autorius atvirai iSreiSkia savo emocijas, iSplatinamas
lankytojui, leidziant jam iSsinesti atvirlaiskj. Tokiu budu,
senkant baltai lapy kravai, vyksta simbolinis apsivalymas,
Svarinimasis, dalinimasis...

Pagalvojus apie balta, pirmiausia iskilo ,balto” pavydo
savoka. Labai keista liaudyje naudojama Sios emocijos
,gerinimo” forma. Siuo atveju spalva pridengia tai, kas
neisvengiama, negatyvy jausma. Balta — uZmaskuoja,
retusuoja, paslepia...

Autorés Julijos Pociutés tekstas

Pociute Julija
POSTCARD. 2012
Paper, press.

This composition is a confession written in black and
white. White paper stack with the printed words “I am
constantly plagued by fear, melancholy and‘white’envy.”
The aforesaid three emotions are described as a drawn-

out state that reflects the today’s
life and the sensation of the
time of the world. It is sort of the
ritual during which the author
expresses her emotions openly
communicating them to a visitor
and giving the latter a postcard
to take with him. Thus, with the
decreasing white paper stack,
symbolic lustration, purification,
sharing take place...

e 3 das
uolat kamuoja baimé, melancholija ir “baltas pavy
mane n

When thinking of white, the
notion of “white” envy emerged
first of all. An “improvement”
form of this emotion used by
people is very strange. In this
case, the colour cloaks the
things that are inevitable, shades
a negative feeling. White -
disguises, retouches, hides...

Fotografé / photographer Julija Pocitté

Text by the author Julija Pociaté
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Poska Arvydas
12K01.2012

Molis, matinés glazCros.

Kaunietis Arvydas Poska lyg paslapties Sydu uzsisklendZzia
ir pasislepia po uzkoduotu kuriniu. Keramikas gvildena
Siai dienai aktualias socialines tematikas, jas savitai
interpretuodamas islaiko konceptualiojo meno principus
ir perteikia savo mastymus kadrinyje. Per aiskia forma
stengiasi  iSreikSti  prasminius kodus, leisti suvokéjui
paCiam  nuspresti,  kokia yra  pagrindiné  mintis.
Pagrindinis kdrybos principas - kontrasty pabrézimas,
tiek formos, tiek spalvos atzvilgiu. |Jdomus pavirsiy
kdrimo sprendimai: vieni jy itin lygas, o kiti — dekoratyviai
grubléti.

Poska Arvydas
12K01.2012
Clay, matte glaze.

An encoded composition as if hides Arvydas Poska, an artist
from Kaunas, concealing him under a veil of secrecy. The
ceramic artist explores the today’s relevant social issues, and
by original interpretation thereof preserves the principles of
conceptual art and communicates his contemplations in the
composition. The author aims at expressing the conceptual
codes via a definite form, at enabling the very perceiver to
decide what the main idea is. The fundamental principle of
creation implies emphasis on contrasts, in respect of both the
form and colour. Interesting solutions of surface composition
are available: some of them are very smooth, whereas the
others are decoratively rough.

Fotografas / photographer Arvydas Poska



Rudinskas Egidijus
BE PAVADINIMO. 2012

Grafikas linkes eksperimentuoti ir iSbandyti naujus dalykus,
taciau yra istikimas klasikinés grafikos formai ir turiniui. Siame
jodarbe raiskiai atsiskleidzia autoriaus pasaulévaizdis, glaudziai
susijes su jo paties asmenybe. Kuryboje gausu mitologijos,
tradicinés kultaros ir simbolizmo. Vyrauja egzistencializmo
paieskos ir gyvybés svarbos klausimas. Paukscio simbolis
lietuviy tautosakoje reiskia tarpininka tarp dangaus ir Zemeés,
tad ir Sig mintj galime jzvelgti greta daugybés kity, esanciy
menininko karinyje.

Rudinskas Egidijus
TITLELESS. 2012

The graphic artist tends to experiment and try new things,
however, remaining faithful to the form and content of classic
graphic art. This composition offers a powerful display of the
author’s worldview that is closely interconnected with the
personality of the artist. Creation of the graphic artist is rich
in mythology, traditional culture and symbolism. Search for
existentialism and vital issues prevail. In Lithuanian folklore, a
bird symbolises an intermediate between heaven and earth,
and this facet may also be envisaged in the composition
although being full of a multitude of notions.



Pukevicius Valdas
GAIDYS. 2012

Tai darbas, bene labiausiai i$ visy menantis vaikyste -
kvadratinius sausainius su gaidelio atvaizdu ar paukscio
formos ledinukus ant pagaliuko. Ten, kur pardavinédavo tokius
skanéstus, subégdavo daug vaiky ir tiesdavo delnus su ilgai
taupytais pinigais. Galbat todél keramiko Valdo Pukeviciaus
gaidys vietoj jprasty ,paukstisky” kojy turi visai kitokias, lyg
mazo vaiko. Balta spalva - tyra vaikysté ir lipnas gaideliai,
basom kojom lakstantys.
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Fotografas / photographer Valdas Pukevicius

Pukevicius Valdas
COCK. 2012

This composition perhaps reminds of childhood most strongly
- square biscuits with an image of a cockerel or bird-shaped
lollipops. The points selling such good things used to attract
many children stretching their hands with long-saved money.
Maybe this is the reason why the usual“birdlike”legs of the cock
composed by the ceramic artist Valdas Pukevicius are replaced
by completely different ones, like of a child. White colour -
innocent childhood, sticky cockerels, running barefoot.
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Bogdaniené Eglé Ganda
PIETA. 2012
Vélimas, kamsymas. Vilna.

Kai nori, Eglé Ganda Bogdaniené itin kruopsciai audzia
gobelenus. Audimas menininkei - ne kirinio atlikimo
nuobodis, ne monotoniskas klampojimas sentimetras po
centimetro laukiant prailgusios pabaigos, o meditacija. Kai nori,
ji velia, kam3o vyrus ir angelus, barsto, staltieses” kavos tis¢iais,
neria kilimélius makaronais, siuvinéja nusigriebus rankdarbiy
kraitele ar mazgus raisioja, kuria unikalius vienetinius audinius
(rastuodama, aziruodama, kamsydama, tapydama ant Silko
ir panasiai), scenografijas arba eksperimentine animacija.
Itin intensyviai kuria, dalyvauja parodose, désto tekstilés
kompozicija ir technologijas, vadovauja studenty darbams...
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Bogdaniené Eglé Ganda
PIETA. 2012
Needle-felting. Wool.

When she wants, Eglé Ganda Bogdaniené weaves tapestries
very meticulously. Weaving for her is not the boredom inherent
in the execution of a work of art, not a monotonous slopping
through centimetres waiting for the longed-for end of execution,
but meditation. When she want, she felt, stuff men and angels,
sprinkles“table cloth”with coffee residue, crochets noodle carpets,
grabs her needlwork basket and stiches or ties knots, creates
unique one-off fabric (by patterning, lacing, stuffing and painting
on silk and so on), set designs or experimental animation. She
creates very intensively and participates in exhibitions, teaches
composition in textile and technologies and supervises student’s

works...



Balsiukaité-BrazdzitGniené Elena
BE PAVADINIMO. 2012

TITLELESS. 2012

Bernotiené-Vall Biruté
ANGELAS. 2012

Ladoll masé, silkas, mezginiai, akrilas.
ANGEL. 2012

Ladoll mass, silk, knitwear, acrylic.

Betuza-Bertuza Inga.
MANDALA. 2012

Darbas atliktas remiantis senomis indény tradicijomis, sukant
sitlus (pinant-risant) ant pagaliuky. Diametras =120 cm

MANDALA. 2012

Composition performed on the basis of the old Indian
traditions. Diameter — 120 cm
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Breiviené Irena
BALTUMA. 2012
Akrilas, drobé. 100x80 cm

WHITENESS. 2012
Acrylic, canvas. 100x80 cm

Brinkyté Egidija
TRYS LAIMES. 2012
Drobeé, akriliniai dazai, aliejiniai dazai. 70x100 cm

THREE HAPPINESS. 2012
Canvas, acrylic and oil color. 70x100 cm

Buzinskaité Ruta

MOTERS SAPNAS. 2012

Popierius, Silkinis popierius, akvarelé, koliazas.
53x48 cm

WOMAN'S DREAM. 2012
Paper, silk paper, watercolor, collage. 53x48 cm
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Chizovec Ana
DAR NETURIVEIDU, BET JAU GYVOS. 2012

STILLNO FACE: BUT ALREADY ALIVE Fotografé / photographer Chizovec Ana

Degeniené Virginija
TYLA. 2012
Organinis stiklas, linas, siuvingjimo technika.

SILENCE. 2012
Plexiglas, linen, embroidery.

Cistovaité Dalia

PERLO BALTUMO DIENA. 2012

Silko tapyba, matinis veidrodis, stiklo kontaras,
autorinis réemas. 43x73 cm

Pearly-white day. 2012

Silk painting, frosted mirror, glass contour,
author’s frame. 43x73 cm

Fotografas / photographer Vasilij $¢iogolev
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Gauciené Sigita
SIANDIEN MADAM PAREIS VELIAU. 2012
Sukeptas stiklas, 100% perdirbtas stiklas.

TONIGHT MADAM WILL COME BACK LATER
Sintered glass, 100% recycled glass.

Glemzaité — Matuziené Jovita
KOPECIOS. 2012
Drobé, akrilas, aerozoliniai dazai. 280 x 50 cm

LADDER. 2012
Canvas, acrylic, aerosol paint. 280x50 cm

Jacyté Ainé

VIDINE PROJEKCIJA BALTAME FONE. 2012

Drobeg, aliejiniai dazai, grafitas, spalvoti piestukai, sidlai.
60 x 45 cm, 60 x 60 cm

INTERNAL PROJECTION in a WHITE
BACKGROUND. 2012

Canvas, oil color, graphite,
colored pencils, thread. 60x45 cm, 60x60 cm




Janciauskiené Dovilé

KETURIY SEZONY BROLIJA. 2012
Keramika, baltas molis.

FOUR SEASONS OF THE BROTHERHOQOD. 2012
Ceramics, white clay.

Jarasiené Gintaré

KRISTOLINE SVAJONE. 2012

Fotografija, skaitmeniné spauda, lipni plévelé, plastikas.
50x60 cm

CRYSTAL DREAMS. 2012

Photography, digital printing, adhesive film, plastic.
50x60 cm

Kaupaité Biruté

VAINIKAS LIETUVAI 2012
Autoriné technika, veltinis.
WREATH FOR LITHUANIA. 2012

Technique by author, felt.
49




Juskaite Vida

SVAJOKLIS. 2012

Molio masé, sukepanti balta angoba,
spalvotos autorinés glazdros,
geleZies ir vario oksidas, 1100° C.

DREAMER. 2012

Clay mass, sintered white engobe,
colour glazes by authors,

iron and copper oxide, 1100° C.

Krikaité Juciuviené Zydrané
PIENES EFEKTAS. 2012
Veidrodis, mediniai pagaliukai, nertas rutulys.

DANDELION EFFECT. 2012
Mirror, wooden sticks, crocheted ball.

Janklniené Nomeda
AKYS. 2012

EYES. 2012
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Kudzmiené Liucija
APSERKSNIJE MUSY ZIEMOS. 2012
Origamis, atlasas, Silkas, tafta, medvilné.

FROSTED OUR WINTER. 2012
Origami, satin, silk, taft, cotton.

Liatukas Augustinas
BALTA. PILIGRIMAI. 2012
Medis, mozaika, akrilas, gipsas. 70x26 cm

WHITE. PILGRIM. 2012
Wood, mosaic, acrylic, gypsum. 70x26 cm

Medelinskiené Valerija
(NU)SEKUSI BALTA. 2012

Autoriné technika, akvarelé.
SHALLOW WHITE. 2012

Technique by author, watercolor.
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Mielé Relita
BJAURUS. 2012

Medvilné, polisteris, technika papjé-mase,
siuvimas. 68x48x28 cm

UGLY. 2012
Cotton, polyester, papier mache.

sewing. 68x48x28 cm

Mikalauskiené Rolanda
BE PAVADINIMO. 2012

TITLELESS. 2012

Piliutyte Irena
ZIEMOS VIZIJA. 2012
Kilpinis audimas.

WINTER VISION. 2012
Loop weaving.




Petkeviciuté Ona

URNA. 2012

Lipdymas, formavimas, engobavimas, raizymas, balta glazira.
URN. 2012

Modeling, formation, engobing, cutting, clay, white glaze.

Petraityté-Talaliené Eglé
NEPARASYTI LAISKAI 2012
Medvilné, nériniai.
UNWRITTEN LETTERS. 2012
Cotton, lace.

Petruskeviciené Jiraté

ZIEMOS UOGOS. 2012
Sibori technika.

WINTER BERRIES. 2012
Shibori technique.
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Pranckeviciaté Ramuné

MANDALOS. 2011

Baltas molis, bespalvé matiné glazara, 1000 °C.
35x15 cm,13x7 cm

MANDAL. 2011
White clay, colorless matte glaze, 1000 °C.
35x15 cm,13x7 cm

Purlyté Giedra
ISBALUSI SAULE. 2012
Tapyba.

TURN PALE SUN. 2012
Painting.

Ragauskaité Domilé
AS ESU VISUR. 2012
Porcelianas.

| AM EVERYWHERE. 2012
Porcelain.



Ridikaité-Lauzadiené Virginija
BALTOS EILES. 2012
Baltas molis.

WHITE ROWS. 2012
White clay.

Rimsiené Rita
BE PAVADINIMO. 2012
Akrilas, drobé. 100x150 cm

TITTLELESS. 2012
Acrylic, canvas. 100x150 cm

Sepkuté-Banaitiene Liucija

RAMYBE. 2012

Aplikacijos technika i$ organzos, Silko, nériniy, klijavimo,
siuvinéjimo technika. Rémas risamas is jvairiy medziy sakeliy,
nukirpty, nulupty ir isdZiovinty.

PEACE. 2012
Applique technique from organza, silk, laces, bonding,
embroidery technique. Frame tied in various branches of
trees, shorn, peeled and dried.
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Rodaiteé Brigita

MOTERY PASLAPTYS. 2012
Lampwork technika is autentisko
Venecijos (Murano) stiklo.

SECRETS OF WOMEN. 2012
Lampwork technique from authentic
Venice (Muran) glass.

Sarapiené Biruté
PLAST, PLAST... 2012

Floristinés medziagos, plunksnos. 54x45x35 cm

PLAST, PLAST... 2012
Floristic material, plumage. 54x45x35 cm

Serapinaité Roma
JURA. 2012
Medvilné, vandeninis markeris.

SEA. 2012
Cotton, water mark.



Simanaitiené Tatjana
KAUNO ROTUSE. 2012
Batikos technika, skaidrus audinys.

KAUNAS TAWN HALL. 2012
Batik, transparent fabric.

Stankevic¢iené Rita-Diana
ROJAUS SODAS. 2012

Skiautiniy technika, ranky darbo zZiedlapiai, aksomas, organza,
tafta, Silkas, karonas.

PARADISE GARDEN. 2012

Quilting technique, handmade petals, velvet, organza, taft,
silk, carton.

Steponaviciuté Laura
ROZINIO MARIJA. 2008

Drobeg, glaistas.

ROSE MARY. 2008
Canvas, filler.
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Sinkevic¢iené Marijona
PRIKELTA | BUT]. 2012
RESURRECTED INTO BEING. 2012

Vaicys Gintautas
FATA MARGAMA. 2012
Fotografija.

FATA MARGAMA. 2012
Photography.

Verikaité Valda

BALTY AgARU DUBUO. 2012
Stiklas. 24,5x24,5x8 cm

WHITE TEARDROP BOWL. 2012
Glass. 24,5x24,5x8 cm
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Staskevié¢iené Ona
ISSISUPUS PLACIAL 2012

Popierius, tiulis, klijai.

MUFFLE ONESELF WIDELY. 2012
Paper, tulle, glue.

Varnas Valentinas
LAIKO ZYMES. 2012
Medis.

TIMESTAMPS. 2012
Wood.

Vinogradovaité Ausra
TASKAS, RATAS, SKRITULYS. 2012

Autoriné technika, linas, Sarminimo,
ardymo ir audinio traukymo technika.

POINT, WHEEL, CIRCLE. 2012

Technique by author, linen, alkalizing,

destruction and fabric stretch-breaking
59
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Lauzonyteé Violeta
KRANTAS. 2012
9 min. videoprojekcija-montazas.

Pankevicius Gintaras.

MOTERIS IR ... 2012
Misri technika.

Visinskiené Jirateé
MEDITUOJANTI. 2012
Baltas molis, glazdra.

MEDITATING. 2012
White clay, glaze.

Ziupsnyté Albina, Kvederauskiené Alina
PRAKARTELE. 2012

CRIB. 2012

COAST. 2012
9 min. video projection — montage.

WOMAN AND... 2012
Mixed Media..
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Modestas Malinauskas. EKSPROMTAS. 2009

2009 m. balto karinio konkurso
LSpalva — nuotaika - simbolis” nugalétojas.

IMPROMPTU. 2009

The winner of the 2009 year’s exhibition/competition
“Color — Mood - Symbol”.

Zivilé Muragkiené. ANGELIUKAS. 2010
Tekstiliné skulptdra, autoriné technika.

2010 m. balto karinio konkurso
LSpalva — nuotaika - simbolis” nugalétojas.

LITTLE ANGLE. 2010
Textile sculpture, technique by authors.

The winner of the 2010 year’s exhibition/competition
“Color — Mood - Symbol”.

Valdas Kurklietis.
BALTA LASTELE. 2011
Keramika, Sviesos instaliacija.

2011 m. balto karinio konkurso ,Spalva - nuotaika -
simbolis” nugalétojas.

WHITE CELL. 2011
Ceramics, light instalation.

The winner of the 2011 year’s exhibition/competition
“Color — Mood - Symbol”.
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Virginija Vitkiené
THE TEXTILE ARTISTS  GUILD 2000 - 2013

The Textile Artists’ Guild founded ten years ago soon became one of
the most vibrant cultural centres in the city of Kaunas.

The organisation uniting a large number of tex-tile art professionals
and artists specialising in other areas is familiar to most people of
Kaunas.

The Guild that represents both famous and emerging artists has its
objec-tives and goals, which surpass the local limits of textile art,

the city of Kaunas or even Lithuania. The goal of the organisation
active since 2000 is the development and promotion of contemporary
textile art in Lithuania and all over the world. In ten years, it has
achieved more than expected. Among the main areas of the Guild’s
activities is the initiation and realisation of international projects;
exhibitions in Lithuania and abroad; organisation of public art
events in the streets of Kaunas as well as general improvement of the
cultural climate in Kaunas and charitable activities; collaboration with
Lithuanian and international culture institutions;

education and publishing. For ten years, this multifaceted range of
activities has been coordinated by the founder and leader of the
Guild, Jolanta Smidtiené, who is regularly helped by other artists:
Lina Joniké, Almyra Weigel (Bartkevic¢iuté), Laima Orzekauskiené,
Juraté Petruskeviciené, Zinaida Dargiené, Vita GelUniene, Raimonda
Rasimavi¢iené, Jolanta Velykiené, Felik-sas Jakubauskas, Gaila
Akeliené, Jurgita Stravinskiené, Margarita Taurinskiené, Jaraté
Urbiené, Remigijus Sederevicius, Virginija Masliakoviené, art critics
Jolanta Zabulyté, and Virginija Vitkiené.

EXHIBITIONS

Many public art events or exhibitions of the Textile Artists Guild were
organised in cooperation with other culture institutions. The Guild is
a regular partner of the Kaunas Biennial TEXTILE (organised by the
Kaunas Artists’ Support Fund): every two years the organisations
collaborate in preparing the exhibitions accompanying the Biennial
and initiating projects in public spaces of the city. For example, in
2005, in the square next to the Guild's gallery in Valanciaus Street,
they installed the group Exhibition Aprons together with one of the
curators of the Biennial, Laima Kreivyté; it featured original signs of
women’s world created for and imposed on the image of woman. The
sculpture and sound installation Confession of Politicians by Marija
Teresé Rozanskaité (1933-2007) was presented in the Kerosene House
situated at the square. During the 2007 Kaunas Biennial TEXTILE 07,
the Guild held no less than three exhi-bitions on its premises. One of
them was an international students’ exhibition, Young Examination,
which can be listed among the most significant parts of the Biennial:
Wide Examination — a competition and exhibition, and Narrow
Examination — curators’ collections). The Gallery Balta also featured
satellite exhibitions of the Biennial: Linen Archetype (international
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mini textile exhibition) and Jolanta Smidtiené’s personal exhibition of
spatial embroidery, Angels’ Spree.

The Guild collaborated with the Biennial also during the symposium
of experimental textile, New Examination, in summer 2008 with
participation of artists from Lithuania, Germany and Spain.The Guild’s
venues were used not only for creative workshops and lectures, but
also for exhibiting works created during the symposium.

The Textile Artists’ Guild also collaborates with the Kaunas
Department of the Lithuanian Artists’ Association. During the last few
years, the Guild’s gallery held exhibitions of the watercolour biennial,
of LAA members and events of its Textile Section. The Guild has also
regular creative relationships with the LAA Gallery Meno parkas: for
many years, the Guild used to present its projects on the premises
of Meno parkas, and after the renovation of the Gallery Balta, which
increased the exposition capacity, Meno parkas projects find home
here. For example, at the end of 2008, the exhibition Kataunas, a part
of the festival organised by the aforementioned gallery, Kaunas in Art:
Contexts, presented works based on the social context by Lithuanian
and Italian artists.

EDUCATION

Although it would not be possible to discuss all the aspects of
the Guild’s activities, it would be unfair to conceal its continuous
educational activity. The graduates of the Textile Department of
Kaunas Art Faculty of the Vilnius Academy of Fine Arts constantly find
spaces for their expositions it the Guild’s gallery; they present solo as
well as group exhibitions. In its projects, the Guild involves not only
professional artists, but also students of secondary schools and also
people of Kaunas of various ages and interests. Next to this activity,
the Guild also organises certified courses, seminars and the hugely
popular School of Textile Arts for Adults;  graduates are awarded
qualification certificates and they register for courses sometimes
half a year in advance. Professional artists (Jolanta Smidtiené, Lina
Joniké, Zinaida Dargiené, Jaraté Petruskevic¢iené, R. Mikalauskiené
and others) examine the basics of art and textile technologies with
groups of people who wish to develop their creativity or expand their
skills (teachers raising their qualifications and beginners attend these
courses): they paint on silk, practice various felting techniques, sew
dolls, print on fabrics and learn thermal methods to process fabrics.
For those who want to acquire skills only in some specific area of
textile, leather or porcelain decoration, the Guild offers themed
courses and seminars. The works of those who finish the courses are
exhibited at the Guild’s gallery.

For most people of Kaunas the Guild’s Gallery Balta has become a
pleasant place where they can see professional art works, receive
information on contemporary Lithuanian art and textile, improve
their skills and discover their creative potential.



INTERNATIONAL ART RESIDENCY
Jolanta Smidtiené

To provide favourable conditions for art practices and to stimulate innovations in art. The programme offers living and socialising facilities
in order to ensure the comfortable and harmonious coexistence.

.

To implement innovations in art education. Artists-in-residence are encouraged and expected to engage in educational activities during
their residency period. A resident who comes to Art residence with a scholarship agrees to give a workshop to a chosen audience.

To become an integral part of the local cultural and social scene. Artists-in-residence are invited to engage in locally base ct|ce
local cultural initiatives and institutions, and to work with local themes and visual and social contexts.

The duration of a re5|dency is one to two months. There are three residencies available. A residency can result in a show at GaIIery"’BaIta”

In this case, no rental fees will be payable by residents. . :

Residencies is in second floor of G}y ; alta“(130 square metres each (M. Valanciaus street 21 Kaunas)). Three separate
total area of study, bathroom and kitchen. The residences have internet access. Cold and hot water, independent heating, i
is conditioner and basic furniture, basic art accessories. The entrance in residences is separate from gallery. Residencies is i
Kaunas.




ZIEMOS PERIODO INSTALIACIJOS VIESOSIOSE MIESTO ERDVESE

The installations of the winter period in the public places

SERKSNO EGLE 2009

2009 metais M. Valanc¢iaus gatvés menininkai ir gyventojai savo
kiemus padabino ne tik jspadingais ap3vietimais. Sios senamiescio
gatvés dventine vinimi“ tapo bene 15 m auks¢io ,Serkino eglé’, kuria
gamindami menininkai sunaudojo kilometrus” plastikinés plévelés ir
gausybe lempuciy girliandy.

Jau kelintus metus per Kalédas kaunieciai pasigenda sniego ir ledo,
todél tai buvo viena i$ pagrindiniy projekto idéjy norint sukurti
balta - 3erkdno egle, kuri visa tai priminty. Visi norintys galéjo patekti
jos vidun.

Sios eglés gyvybé nenustoja rusenus, ji tebegyvuoja atskirais
fragmentais, Serk$no motyvais puosiamos jvairios Kauno vietos.

SERKSNO PASAKA 2010

2010 metais, talkinant Senamies¢io bendruomenei, egluté buvo
apipinta baltos spalvos Serk$ng primenanciomis dekoracijomis. Jas
papildé zalios Zaismingumo suteikiancios lemputés. Ant Saky nutipé
naturalaus dydzio balandziai, o eglutés viduje visy lauké staigmena -
garsiné instaliacija pauksciy Ciulbéjimas. Eglés virstnéje didelis baltas
angelas kvieté visus j dZziaugsminga svente, o visa Rotusés aiksté buvo
puosiama gyvybe kvépuojanciomis ranky darbo dekoracijomis.

| egle stengtasi pazvelgti i$ sakralios pusés, j ja miestieciai turéty
zvelgti kaip j katalikybés simbolj. Prie eglés puosimo galéjo
prisidéti visi norintys miesto gyventojai. Sig egle panoro puosti ir
barelis akly vaikuciy, kurie pyné vieng i$ eglés puosimo detaliy.
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CHRISTMAS TREE OF FROST 2009

In 2009, the artists and residents of M. Valancius street, decorated their yards
with impressive lights. But the main “nail” of this old town street was the 15
meter high “Christmas tree of frost’, which was built from kilometers of plastic
film and lots of Christmas lights.

of Kaunas miss the snow and ice on
of the project was to create a white-
emember snow on the holidays.

For a number of years the p
Christmas, so one of the

vn's community, the Christmas
decorations. Green lights were
added to the well, 1g it more playfulness. Natural
sized pigeons sation the bran es, while inside the tree a sound
installation was E- nds of singing birds. On the

as inviting everyone to the
n Hall square was decorated
1ing, handmade decorations.

The Christmast
point of view, people aunasshould look at it as a symbol

e ’ T Christmas tree of the city.




FANTASTIKA
IS PLASTIKO

CERTIFICATE

The largest sculpture made from
plastic Batties cantaing
42,000 batties
andwan made by
lalants Smistieas |Uithuania).




SMARAGDINE EGLE 2011

2011 metais sukurta beveik 18 m auks¢io graZiausia Lietuvos
smaragdiné Kalédy eglé. Eglé, per Ziemos Sventes puosusi
pagrindine Kauno miesto Rotusés aikste, pripazinta auksciausia
pasaulyje skulpttra i$ plastiko buteliy, kuri buvo jtraukta |
Gineso rekordy knyga. Idéjos autoriai saké, kad Si eglé
simbolizuoja Kalédy stebuklg — niekam nereikalingas ir atstumiantis
plastikas virsta pasigéréjimo verta zaizaruojancia smaragdine egle.

Smaragdiné egluté pagaminta i$ 40 tdkst. plastikiniy smaragdo
spalvos buteliy. Kalédy eglés formai iSgauti buvo naudojamos tam
tikros buteliy dalys, kurios buvo jungiamos j pusapvalias sferas. Siy
sfery pagalba buvo suformuota taisyklinga eglés forma.

,Smaragdo spalva - visais atvejais gera. Zalia spalva - tai
ramybé, gamta, ekologija. Ekologija yra brangus dalykas, tik
samoningas europietis supranta, kad ekologijai reikia skirti
pinigy. Mums pasiseké, kad nereikéjo naudoti biudzeto
1é$y” - teige J. Smidtiené.

Tradiciskai buvo galima jeiti j eglés vidy, kur pasitiko ,Veidrodziy
karalysté”. Daug démesio buvo skirta eglutés virsanei, kurig
puosé Zvaigzdé ir i§ jos Svieciantys aStuoni lazerio spinduliai,
skleidziantys Sviesa tiek | virSy, tiek | Zeme. Smaragdinés
eglés viduje buvo suformuota dar viena egluté i natdraliy
eglés Saky. Cia galéjome pajausti pasakiska kalédinj cinamono ir
apelsiny aromata.

EMERALD CHRISTMAS TREE 2011

Each of us believed in miracles in the childhood. But when we grow
up we realized, that we can create miracles by ourthelves from the
simple things. The biggest miracle occurs when the problem is
transforming into something better and beautifull. All of this - a key
to Christmas miracle and hope.

For the manufacturing of this year Christmas tree we used green
plastic bottles, because plastic is lightweight, transparent, easy to
cut or connect to other materials. After two months of working, we
finally made the Christmas tree, which stands 14 metres high, it is
lit from the inside, creating a green glow that fills the town square.
The tree is created by arranging giant orbs that decrease in size as
the tree grows taller. The thousands of green bottles are placed with
the nozzles facing out, and then fixed into place with the zip ties. The
largest orbs, which sit on the ground, are over five feet in diameter.

The main idea of this project what to show people how itisimportant
to be different each year, show to everyone that each of us can make
something beautiful from useless things. The most important thing is
to save trees and nature.

Let's consider from what material all Christmas tree decorations are
usually made? Is it not plastic? Worldwile there are a whole range of
industries using harmful materials and other means of production,
which not only use s lot of energy, but also other resources that are
often damaging the environment. In such a situation each work must
have a reason and justification. That's way our Chritmas tree is very
original in its decorations, the way of safe production, full of love and
warmth. Also we continued the tradition to give people a possibility
to leave their wishes inside the Chritmas tree as it was the last two
years. 67




AUKSINE SOKANTI KALEDY EGLE 2012

2012 m. Kalédy dvasia Kaune, Rotusés aikstéje, sukaré auksu

tviskanti penkiolikos metry aukscio Zzaliaskaré. Ja puosé apie

40 takst. aukso dulkémis apipurksty kankoréziy, o ji pati buvo
g?riudﬂt&__iﬁ trijy auksty. Tradiciskai j pirmajj auksty, sukurtag
8y trise nt “penkiy skirtingo dydzio egluc¢iy, galéjo uzeiti
Tankytojai_ir) prisede ant auksiniy suoleliy, paradyti sveikinimus
bei Iin%us. Siame aukste kalédinius sveikinimus perskaityti galéjo
iraklieji-= “jie-specialia technologija buvo uZzrasyti Brailio rastu ant
: na gaubusios metalo plokstés.

glés dalyje ant specialios konstrukcijos sukosi astuoni
ngelai, pagaminti i§ plastiko ir metalo. Jy rankose
tysvarpeliai skleidé gera Zinig. Sokancius angelus Kauno
kGré visa rudenj. Visi angelai furéjo bendry bruozy, taciau
iekvienas karinys buvo ir i$skirtinis bei atspindéjo savita
rj.—

Treciajame kalédineés skulptaros aukste buvo septyniy metry aukscio
eglé, kurios virdunéje zibéjo auksiné saulé, sukurta remiantis lietuviy
liaudies simbolika.

Sianti aukso spalva neatsitiktinai buvo pasirinkta idéjos
Smidtienés, Pasak jos, Kaunas — gana konservatyviy zmoniy

s, 0 ranky

Jama, zavi, €
janti Sviesa ir gundanti ne pigiais bligguéiai
Siluma skleidiianéiuié tiniu apdaru\._\k

Fotografas / photographer Jonas Danielevicius
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THE DANCING GOLD CHRISTMAS TREE 2012 : ,{, f ' 1 z\! L 7 ;; ».
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: In 2012, the Chnstmas spirit in Kaunas Towri Hall square was: Jcreated mlddfe part of the tree, on-a special construction, eight a Is ere

wt bythe golden, 15 meter high Christmas tree: AI;outlI»'O thousand gold * splnmrg, made from plastic and metal. The ringing bells, | arms

: _glax:ayé'a pinegones were usedto decorafe the trege: The treeis made of th; angels, spnead good 2ws. On the thlrd floor of the tree’ ar

~from thl:ee flogrs. Thefirst floor was created out of thirt ﬁve fir trees ~méter taII Ch?Istmas treeyonthe of it:shines a golden suﬂ cﬂeateﬁ
of different Eg tlonally, people can go msndef e tree, write accordm_tQthhuaman folkrsxlﬁismx .F T ’

5. Fot down their gré’e d wishes, while sitting ongold bep es. Even Th‘ fK 4 - A " e . ,

e T the blind pegp fh@d theschance to read the Christtas greetings — e a;__sts ‘of Kaunas spent e.ent jiaencreating the diggeing ey
I : wthe grgeﬂngs ere written on the trunk.of the Iree in“Brail. In the" 9- n9§5 Al 2angels have singfigtitieg’ but dre yery differgnt, Regause . 5 “%,

4N . PP AN %o eacI;angeI represents gach artu&tsdlffefent approach » -0 : -
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Fotoglafqs7 photographer Jonas Danielevicius

Fotografas / photogrqpher Jonas Danielevicius

Ciuoziantis laikas,
Sokanti Kaledy eglé 2012 m.

Autoré Elena Balsiukaité BrazdziGniené

Hydroplaning Time,
The Dancing Gold Christmas Tree 2012

Author Elena Balsiukaité BrazdziGiniené

Auksinis 2012 m.
Gold 2012



Jsikdnijimas Svelnumu 2010 m.
The embodiment of kindness 2010

Saldainiy parkas 2011 m.

Candy.Park 2011




SPALVA — NUOTAIKA - SIMBOLIS / Sud. Jolanta Smidtiené. - Kaunas
Tekstilininky ir dailininky gildija, 2013.- 72 p.

COLOR - MOOD - SYMBOL / Edited by Jolanta Smidtiené. - Kaunas,
Lithuania: Textile Artists’ Guild, 2013. - 72 p.

Leidinys atskleidzia XX| a. meno kdriniy sinteze. Pristatoma daugiau
nei 70 kadriniy, sukurty tema ,SPALVA - NUOTAIKA - SIMBOLIS".
Vyraujanti balta spalva suteikia i$skirtinumo, paslapties ir intrigos
atspalvj. Katalogas demonstruoja, kaip skirtingos meno nisos
(keramika, tapyba, grafika, tekstilé ir kitos) prabyla Zzmogy apie
spalvos Zaismg, nuotaikos (ne)buvimg ar simbolio slépinio svarba.

The publication reveals the synthesis of the art of the 21 century. More
than 70 pieces, created on the theme “Colour - mood - symbol” are
presented. The dominant white colour emanates exclusivity, mystery
and intrigue. Catalog shows how different art niches (ceramics,
painting, print, textile and others) speak to someone about the play
of color, the (non) existence of mood or the importance of the secret
behind a symbol.

SPALVA - NUOTAIKA - SIMBOLIS
Sudarytoja Jolanta Smidtiené

] angly kalba verté UAB,Runos”

Kalbos redaktoreé Edita Grybauskaité-Kirsiené
Maketuotoja Karolina Poviliaté

Fotografé Lilija Glambaité

I8leido Tekstilininky ir dailininky gildija / Textile Artist’s Guild
M. Valanciaus g. 21, LT 44275 Kaunas, Lietuva
El. p. mazgass@delfi.lt, www.tdg.lt

Spausdino UAB,Dakra“
Jonavos g. 260, LT 44131 Kaunas,
El. p. info@dakra.lt, www.dakra.lt



